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\ntroduction

This guide follows two key principles:

A broad-ranging discussion about ‘Israel’ and issues surrounding Israel risks inviting speeches,
prepared comments, and the airing of much-rehearsed opinions. Like the film, we suggest
focussing on the people, the characters of the film, and basing exploration on them.

Just as important as what the characters say, is what they do not say. In this sense, we might
say that the characters in the film are symbolic of the Jewish communal discourse about
Israel. Too often we feel ‘Israel conversations’ are skirting around the deeper issues. This
guide attempts to draw the participants’ discourse under the surface.

Alternate formats:

For a public screening of the movie that requires a somewhat informal yet structured post-
show discussion, we highly recommend a film+meal format. At the meal immediately following
the screening, you can make use of the discussion place mats that are available for free
download from our site. We suggest making sure that each table has all six different place
mats. When people sit down to their meal, with the movie still rolling in their thoughts,
their table will be (literally) full of leading questions to talk over.

If the discussion following the film cannot take place on the same day, or if you do not have
enough time to screen the entire film, we suggest you make use of the extracts DVD. This
DVD has been specially prepared with only the contributions of the people who feature in
the discussion guides. You can distribute the place mats, or you can make use of the facilitator's
guide.

Notes to the facilitator
If you are going to facilitate the discussion, here are a few suggestions:

It may be useful first asking how many people have been to Israel, and how many times.

Allow about 10 to 15 minutes for a general non-focussed de-briefing on people’s feelings
about the film. Examples: How did the film leave you feeling? Which character did you
most identify with? If you had only one word to sum up your response to the movie,
what would it be?/one word to sum up your relationship with Israel?

After this debriefing, move to the questions in the guide. Feel free to use all or some
or none of the questions. As far as we are concerned, they all raise issues that could be
argued over for years, so don't worry if you spend more time on some issues than others.

Don’t push for the answer you would like to hear. But do push for comments that you
judge are authentic, and intelligible to all.

Try to keep people focussed on the questions. Too often talking about Israel draws

people in to general pontification! The questions are designed to push the participants
a little further, and a little more personal.

www.makomisrael.net
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